The comparison chart below highlights the key differences between the two styles:
	Feature
	Lâm-koán
	Pak-koán

	Origin / Meaning
	"Southern Style". Hails from Quanzhou, Fujian.
	"Northern Style". Brought from northern and central China.

	Style & Mood
	Elegant, delicate, slow, introspective, and soothing. Value of "Liu-bai" (silence).
	Ranges from refined chamber music to vigorous theatrical performance. While festival and operatic styles are energetic and powerful, Pak-koán also preserves an elegant tradition of Iu-khik (refined songs) and silk-and-bamboo ensemble music.

	Primary Ensemble
	Chamber music. Played indoors by small groups of 5 to 7 musicians 
	chamber and theatrical traditions. Instrumental repertories: Pâi-chì (percussion and wind ensemble) and phóo (silk and bamboo ensemble), and vocal repertoiries: iu-khik (refined songs) and hì-khek (theatre music), are all integral components of Pak-koán.

	Dominant Instruments
	Phek (clappers), Pê (four-stringed lute), Sam-hiân (three-stringed fretless lute), Jī-hiân (two-stringed fiddle), and Siau (vertical bamboo flute) “
	Piercing double-reeds (suona), heavy gongs, cymbals, and drums.
silk’ (fiddles and lutes) and ‘bamboo’ (the flute). âng-khîm (, hammered dulcimer) pî-pê ( pipa in Mandarin)



	Musical Scale
	Typically uses a pentatonic scale; relies on delicate vocal ornamentation.
	Uses a distinct pentatonic scale; melodies are highly rhythmic and structured.

	Social Function
	Played by gentleman-scholars and amateur clubs in guild halls for personal enrichment.
	Tied to local temple festivals, ritual pageants, and folk theater). amateur music clubs



