Singing on a Slant – Miriam Spies
Slide 1 — Singing on a Slant
Opening: Placing Our Bodies on a Slant
It is such a privilege to join you this week. I have watched The Hymn Society from afar with gratitude for the gifts and joy you bring to the church and to God’s world. I need to admit, though, that I was surprised by Brian’s invitation. I cannot remember if I said this out loud, but I definitely thought it: “You know I can’t sing!”
Slide 2 — Placing our bodies on a slant
And yes, I do believe — and you will hear me say — that everyone can sing. There is power, grace, and beauty in that claim. My theology is grounded in the gift of Christ’s incarnation: the reality that God enters our world and our lives in and through a body. God is in solidarity with our bodies — in our diversity, our cripness, our queerness, our transness, Blackness, Indigeneity, and the many ways our bodies move, sound, rest, and fail to move through the world.
[bookmark: _Int_OZppBzWM]I also deeply appreciate excellent music: music that engages heart and body, music that draws us into worship, music that praises God, music that makes us cry, music that makes us dance, and music where we simply cannot keep from singing. As a worship leader and writer, I have learned from, worked with, and worshiped beside extraordinary musicians, including friends here this week. The way music makes and transforms a worshiping community is almost beyond words.
Slide 3 — Placing our bodies on a slant (cont.)
As I wrote this keynote, the image of a teeter-totter came to mind: the pushes and pulls of worship and music expectations, questions of performance, and the ways we play and rehearse God’s kindom. On a teeter-totter, of course, your body spends much of the time on a slant.
So today, I invite us to place our bodies there: on a slant. As we move through this time together, notice how your body feels. Notice the bodies around us. And perhaps be ready to jump up, swing down, pause, breathe, listen, or sing — as together we sing life and sing death on a slant.
What I Mean by “On a Slant”
Slide 4 — THE FRAME: What I Mean by “On a Slant”
Ironically, my body hates being on most slants. But I am borrowing the term from Canadian theologian Sharon V. Betcher in her book Spirit and the Politics of Disablement.[footnoteRef:1] [1:  Sharon V. Betcher, Spirit and the Politics of Disablement (Fortress Press, 2007).] 

Slide 5 — Spirit on a slant 
Betcher imagines the Spirit on a slant. She brings theology into conversation with disability studies in order to disturb Christianity’s obsession with wholeness. Disabled bodies challenge that obsession.
Slide 6 — Spirit on a slant (cont.)
In other words, Betcher asks us to stop assuming that God’s work is always a movement toward a neat, fixed, or ideal body. She asks us to imagine Spirit moving otherwise — angled, disruptive, unfinished, and thoroughly alive.
Slide 7 — Sharon V. Betcher quote
Betcher writes that theology must rethink Spirit in relation to “bodies that refuse the ‘hallucination of wholeness.’” She hopes that thinking Spirit “on the slant” might open a different way of doing theology.[footnoteRef:2] [2:  Betcher, Spirit and the Politics of Disablement, Location 137.] 

Slide 8 — On being crip
[bookmark: _Int_uDHVkSqs]Betcher has deeply shaped my theological work and practice. I draw on crip studies to challenge the sin of ableism and to imagine new possibilities for ministry in and through crip bodies. I identify as crip. By “crip,” I mean a reclaimed word — related to “cripple” — that names disabled life with agency, pride, critique, and creativity. As a verb, “to crip” means to ask how disabled bodies might transform space, time, ministry, and reality.[footnoteRef:3] [3:  The term also parallels “queering” used by queer theorists to imagine how queer bodies impact the environment. Crip and queer theories deconstruct compulsory able-bodiedness/able-mindedness and compulsory heterosexuality. Eli Clare, Brilliant Imperfection: Grappling with Cure (Durham, UK: Duke University Press Books, 2017), 131; Alison Kafer, Feminist, Queer, Crip (Bloomington, IN: Indiana University Press, 2013), 27; Donald Hall et al., eds., The Routledge Queer Studies Reader (New York: Routledge, 2012), 3–16.] 

Slide 9 — On being crip (cont.)
[bookmark: _Int_yHogKyfS]My dissertation, slowly becoming a book, focuses on cripping an incarnational model of ministry. I imagine preaching as crip disclosure and crip performance, sacraments through crip time and cripspace, and pastoral care through care webs and access intimacy. If you want to hear me go on about this, find me over a meal or a beer. For today, the heart of it is simple: our bodies, diverse as we are, shape ministry and community.[footnoteRef:4] [4:  Miriam Spies, Cripping: An Incarnational Model of Ministry (Minneapolis, MN: Fortress Press, 2027).] 

Slide 10 — WHERE IT LIVES: Stories: Music, Access & Ableism
I know this community cares about bodies too: bodies that make sound, keep and transform rhythm, dance, move, rest, praise, and lament. So, it should not surprise us that ableism can also infiltrate music. In my work, I tell a lot of stories. Let me share a couple now.
Stories: Music, Access, and Ableism
Slide 11 — The kid with the triangle
[bookmark: _Int_MWeG1tTE][bookmark: _Int_xw7S87pu]When I was in public school, I was integrated into the “regular classroom.” We could have a much larger conversation about inclusion and segregation, but that is not our main work today. What I remember is music class in grade five, when the music teacher did not quite know what to do with me. I became the kid with the triangle. Timing still mattered, and I am sure I was always at least slightly off, but the pressure and skill expected of me were much lower.
In seventh grade, someone on the school board decided I needed to pass music by learning keyboard. To accommodate me, I spent that time in a small room at the back of the library with a keyboard and my educational assistant, who was not especially fond of this arrangement either. 
Slide 12 — The kid with the triangle (cont.)
Meanwhile, the rest of the class were learning to play instruments together. I have always typed with my left thumb, so imagine a kid learning keyboard with one thumb. And yes, I know there are stories about supercrip musical kids and adults. This is not one of them. I passed somehow, as evidenced by my recent graduation with my PhD.
Slide 13 — Tuulikki Laes quote
Tuulikki Laes describes why it is essential to create and lead music education that is anti-ableist. She disturbs the binary choice of special education or inclusion. She also questions the common assumption that music is “merely a tool for therapeutic, rehabilitative or other (externally defined) benevolent goals.”[footnoteRef:5]  [5:  Tuulikki Laes, “Toward an Anti-Ableist Music Education: Reconsidering the Complex Politics of Inclusion,” in Disability and Musicking (Bloomsbury Publishing Plc, 2025),  https://doi.org/10.5040/9798216198512.0021, 309.] 

Slide 14 — Every voice has a place in the choir
However, I am also a double preachers’ kid. I remember driving to church with my dad on Sunday mornings while he sang through the hymns for worship that day. I think that spiritual practice helped me fall in love with hymns and helped me learn that music is integral to the worship life of the Christ community. Church choirs also welcomed me in, living out the song that every voice “has a place in the choir.” One fall, when my depression was creeping back in, the music director kept inviting people to join the choir. So I joined for part of that season. Getting out of the house and singing in the community lifted my spirits.
I share these stories not to gain pity, not to shame music educators who were doing their best with my crip body in the 1990s, and not to claim that my dad or the church is perfect. None of that would be true. I share them to give you a glimpse of my complicated relationship with music.
Slide 15 — Every voice has a place in the choir (cont.) 
Some of you may have expected this keynote to offer a list of ten hymns not to sing because of ableist language, followed by safer alternatives. I am sorry to disappoint you, but I am not a big fan of universal lists of what communities of faith must or must not do. Language changes. Context matters. Denomination, congregation, liturgy, culture, language, and local practice all matter. Most importantly, the views and experiences of crip bodies in your own communities matter. So take what I offer here with a grain or two of salt. And do engage people with disabilities in your community to discern what is important in their faith and worship life.
Crip Performance and Worship
Slide 16 — HOW WE SING: Crip Performance & Worship
If we think back to my grade-school teacher handing me the triangle, it is easy to remember that music involves performance. 
Slide 17 — Performance is action that communicates meaning
I know this is a lively topic in liturgical theology: is liturgical music performance, or is it something else? I remember a choir matriarch in one congregation holding down the hands of the person beside her when the congregation burst into applause. For her, the musical offering was for God, directed to God, and not for the community’s approval. (How) are we performing and for whom? I want to bring crip performance into that conversation.
Slide 18 — Carrie Sandahl & Philip Auslander quote
Crip theorists Carrie Sandahl and Philip Auslander describe disability not only as something a person has, but as something a person does in a world that often refuses access. They write that disability is a way of interacting with a world that is frequently inhospitable — something performed, not simply possessed.[footnoteRef:6] That matters for music and worship, because performance is never only about polish or perfection. Crip performance can resist ableism. It can practice liberation. It can show the truth of bodies that do not fit the expected script. [6:  Carrie Sandahl and Philip Auslander, “Introduction: Disability Studies in Commotion with Performance Studies,” in Bodies in Commotion, ed. Carrie Sandahl and Philip Auslander (Ann Arbor, MI: University of Michigan Press, 2009), 1–16, https://doi.org/10.3998/mpub.92455.4.] 

Slide 19 — Performance is action that communicates meaning (cont.)
So let me name performance simply: performance is action that communicates meaning. Sometimes it is conscious. Sometimes it is not. With that broad definition, we can also speak of the ministry of Jesus as performance. In Luke, Jesus stands in the synagogue, reads from Isaiah, and claims good news for poor people, release for captives, sight for blind people, and freedom for the oppressed. Then he lives those words in his body — through healing, teaching, eating with people pushed aside, telling parables, and confronting the powers of Empire.
Jesus incarnated God. Homeletician Anna Carter Florence says proclamation is not only words spoken aloud; it is truth embodied.[footnoteRef:7] The Word takes on flesh. That means Christian faith is not just something we say, sing, or believe in our heads. It is something our bodies do. [7:  Anna Carter Florence, Preaching as Testimony (Westminster John Knox Press, 2007), Location 110.] 

And if Jesus’ life is a liberating performance, then the Christ community is invited to join that performance — not by pretending our bodies are whole, strong, or easy to manage, but by bringing the bodies we actually have into the song.
Slide 20 — Crip Performance
[bookmark: _Int_rztfG9RF]Disability studies scholar Petra Kuppers helps us here. She says crip life is already performance, whether or not disabled people choose it.[footnoteRef:8] People notice bodies that move, sound, process, or respond differently. Sometimes being watched because of this is exhausting. Sometimes disabled people must perform disability to get care, support, or access. And sometimes crip bodies perform on purpose — to interrupt ableism, to claim space, to make art, and to reveal beauty that ableist expectations cannot imagine. [8:  Petra Kuppers, Disability and Contemporary Performance: Bodies on the Edge (London: Routledge, 2013), https://doi.org/10.4324/9781315016214, 5.] 

Kuppers describes the skills disabled people learn in a disabling world: moving around stereotypes, ducking medical and charitable gazes, improvising at the edge of control, and turning vulnerability into critique, pride, power, and art.[footnoteRef:9] [9:  Petra Kuppers, “Performance,” in Keywords for Disability Studies, ed. Rachel Adams, Benjamin Reiss, and David Serlin (New York, NY: New York University Press, 2015), 139.] 

That is why I want us to be careful when we talk about “good” performance in worship. Whose bodies are imagined as capable? Whose sounds are heard as beautiful? Whose timing counts as rhythm? Whose movement is welcomed as praise?
Slide 21 — Crip Performance (cont.)
In Disability and Musicking, Leon de Bruin, Anthea Skinner, and Jane Southcott argue that disability music-making can resist narrow ideals of performance. Collaborative music-making creates connection: listening together, joining together, and reshaping the relationship between performer and audience. 
They write that making music in groups can disrupt the usual binaries between “disabled,” “nondisabled,” and “audience.” Instead, something shared happens — a third space where relationship, listening, and participation matter more than who meets the expected standard.[9] It might even be that our definitions of aesthetics are disrupted, change and broaden in the process of musiking with unexpected bodies.[footnoteRef:10] [10:  Leon de Bruin, Jane Southcott, and Anthea Skinner, “Provocations and Horizons,” in Disability and Musicking, with Anthea Skinner, Leon de Bruin, and Jane Southcott (United States: Bloomsbury Publishing Plc, 2025), https://doi.org/10.5040/9798216198512.0022, 318.] 

So perhaps the question is not, “Was the music perfect?” Perhaps the question is, “Did the music make room for bodies to exist, resist, lament, rejoice, and tell the truth?” That question brings us to a song that names the holy impatience of bodies pressed too long by systems that refuse to listen.
Before we sing or listen, hear this invitation: participate in the way your body can today. Sing, hum, speak, sign, sway, breathe, keep silence, or simply receive. None of those is less faithful than another.
Song: Patience of Job
Slide 22 — Patience of Job (video)
I have the patience of Job
Yes, I have the patience of Job
I have the patience, and just like Job
I’m all fed up and won't take any more.
I did everything the systems say to do
I smiled and nodded
like they wanted me to
They say it's bad to make a fuss
but it isn't true
I’m all fed up, won't take any more.
I have the patience of Job
Yes, I have the patience of Job
I have the patience, and just like Job
I’m all fed up and won't take any more.
My health insurance 
won’t pay for my care
My doctors don't believe
half the symptoms I share
On the phone 9 to 5 and it isn't fair
I’m all fed up, won't take any more.
I have the patience of Job
Yes, I have the patience of Job
I have the patience, and just like Job
I’m all fed up and won't take any more.
Can’t find a job
where I’d really thrive
So I’ll settle for one
that doesn't make me want to cry
But if they pay me what I’m worth,
I’ll lose my SSI
I’m all fed up, won't take any more.
I have the patience of Job
Yes, I have the patience of Job
I have the patience, and just like Job
I’m all fed up and won't take any more.
Slide 23 — REFLECTION: Patience of Job
Bekah M. Anderson’s song is funny, sharp, and weary all at once. It refuses the idea that patience means passivity. In the story of Job, patience is not silence. It is argument. It is complaint. It is the refusal to accept suffering as normal, deserved, or holy.
My friend Bekah captured something I’ve not encountered often in worship music – the resistance to performing as the patient crip body ... the idea that we can wait for systems to become just ... the idea that we can receive our reward in heaven / in God’s kindom that we bear no responsibility in co-creating. That truth-telling matters for disabled people and for all communities facing systems that deny care, credibility, employment, housing, safety, and dignity. Sometimes the most faithful song is not a polished hymn of praise. Sometimes it is a fed-up refrain that says: this is not the world God intends.
Ableism, Maiming, Confession, and Lament
Slide 24 — REFUSING TO LOOK AWAY: Ableism, Maiming & Lament
From the kind of honesty about ableism that Bekah names, we can move into lament. 
Slide 25 — Lament refuses to look away
[bookmark: _Int_2PclGGhe][bookmark: _Int_u7ILsWAR]Lament is faith that refuses to look away. I know that I am taking a risk bringing lament into a conversation around disability. Often, crip theologians try to dispel the connection or stereotype between disability and grief, the all-too-common reaction of pity to our crip lives. Pity is not helpful. Charity is not justice. But recognizing that human life includes pain, includes brokenness, includes limits is faith that refuses to look away from our embodiment.
Slide 26 — Eli Clare quote
Crip and queer writer Eli Clare sometimes fights the illusion of wholeness by recognizing their body-mind is broken: “Occasionally I’ve tried redefining wholeness to include that which is collapsed, crushed, or shattered.”[footnoteRef:11] Clare also journeys through the shame of failure that comes even when one refuses to accept perfection as the ideal: “We are experts at hiding our shame, swallowing it, pretending it’s not there. But to build anew, we can’t be silent.”[footnoteRef:12] [11:  Eli Clare, Brilliant Imperfection: Grappling with Cure (Duke University Press Books, 2017), 159.
]  [12:  Clare, Brilliant Imperfection, 160.] 

Slide 27 — Lament refuses to look away (cont.)
Indeed, we can’t be silent. We need to name the reality that not all disability is congenital or accidental. Some is created deliberately and this reality should also impact our singing of life and death.
[bookmark: _Int_iiuqLTGt]As a Canadian, I have witnessed how many Christians in the United States have not been silent in the face of raids, arrests, detentions and even killings by ICE agents. You have not only lit candles and mourned, but you have been in the streets and in the halls of power, you have been bringing food to families who are afraid to leave their homes, you have brought worship to those afraid to attend church in person. You have not been silent.
Nor can we be silent about the debilitating and deadly effects of the wars of Empire. The conditions that limit, that evoke shame, that restrict the kindom of God are not found only in North America but exist around the world. And sometimes it is the West that manufactures disability through the maiming and destruction of bodies and land by war, including genocidal violence.  
The Global North is responsible for the production of disabled bodies through the violence of war, environmental degradation, and the extraction of resources. Maiming and debilitation are tools of empire and capitalism (which value wealth over the wellness of humanity or creation) that seek to control populations and hoard power. In “The Right to Maim” Jasbir Puar identifies the right to maim as part of settler colonial rule, where a state like Israel maintains Palestinians as a perpetually debilitated population in order to control them. The rights to kill or maim “are mobilized to make power visible on the body.”[footnoteRef:13] Scarred bodies show who has the power to maim - a warning to others to avoid resistance. [13:  Jasbir K. Puar, The Right to Maim: Debility, Capacity, Disability (Durham: Duke University Press, 2017), 79.] 

I am not the first nor the only disability theologian to protest the manufacturing of disability through violence, be it through military power and occupation, state and police weapons, settler colonialism, or environmental degradation. In 1994, disability theologian Nancy Eiesland called for disability justice and activism to include protesting war, institutionalized violence, and systematic torture. She wrote, “Bearing witness for peace and struggling against the weapons trade, a liberatory theology of disability calls for an end to the violence which tears at bodies and multiplies refugees.”[footnoteRef:14]  [14:  Nancy Eiesland, The Disabled God (Nashville: Abingdon Press, 1994), 97.] 

Slide 28 — REFLECTION: How Long?
“How Long” is a song I was introduced to at the 2025 Assembly of the World Communion of Reformed Churches. It is a lament crying out to God. It is also a cry for justice that calls societies, governments, churches and all of us to face what is happening in our world and embrace the vision of God’s kindom, imagining the world anew.
Again, participate as you are able. If singing this lament is too much today, listening is enough. Breathing is enough. Let the question “How long?” hold whatever grief, anger, confession, and longing you bring.
Song: How Long?
Slide 29-32 — How Long?
How long? How long? How long?
Bullets are flying;
How long?
Children are dying;
How long?
Mothers are crying.
How long?
Governments lying.
How long until you hear our cry?
How long?
How long? How long? How long?
Just empty praying,
How long?
fine words no saying
How long?
why hope is decaying
How long?
and justice delaying.
How long until you hear our cry?
How long?
How long? How long? How long?
Why make the laws tougher.
How long?
Make immigrants suffer.
How long?
Brutality rages.
How long?
And children in cages. 
How long?
How long until you hear our cry?
How long?
How long? How long? How long?
Your distant appraising.
How long?
Their faces erasing.
How long?
Beyond candle lighting.
How long?
Give us your fighting.
How long?
How long until you hear our cry?
How long?
Rehearsing God’s Kindom
Slide 33 — TOWARD THE FUTURE: Rehearsing God’s Kindom
Lament does not solve everything. It does not make violence disappear. It does not undo ableism, racism, transphobia, poverty, state cruelty or war. But lament does tell the truth in community. And telling the truth together can help imagine the future otherwise.
Slide 34 — Tip the seesaw toward the future
Dreaming of the future is not easy optimism. It is not pretending everything is fine. It is the kind of hope that grows when bodies gather, listen, resist, and imagine otherwise. So mingled with lament, we weave in strands of hope, leaning into what is possible, what we long for and desire. We tip the seesaw toward the future and wonder how we can join the holy to sing a new world into being.
Slide 35 — Tip the seesaw toward the future (cont.)
“Future” is a key category in crip studies, both because there are many forces that consider crip bodies disposable if not preventable and that see no worthwhile life or future possible. Thus, in a world where disabled or disfigured bodies are often considered of little value, our claiming of such bodies matters. Locating hope matters. To be desired is a deep yearning for many crip people and a theme that runs through much of the literature of the crip community. To project a future of desire is a political stance of resistance that goes beyond “inclusion” to the recognition that crip bodies with crip futures are essential to the fullness of the incarnation. 
Slide 36-37 — Alison Kafer quote
Crip theorist Alison Kafer writes beautifully about the desire to imagine crip futures, and is worth quoting at length: 
I have written this book because I desire crip futures: futures that embrace disabled 	people, futures that imagine disability differently, futures that support multiple 	ways of being. I use this language of desire deliberately. I know how my heart can       catch 	when I see a body that moves oddly or bears strange scars. I know how my body 	shifts, leans forward, when I hear someone speak with atypical pauses or phrasing, 	or when talk turns to illness and disability. Part of what I am describing is a lust born 	of recognition, a lust to see bodies like my own or like the bodies of friends and 	lovers, as well as a hope that the other finds such recognition in me. Perhaps most 	important to this examination of disability futures, it is a desire born largely of 	absence. We lack such futures in this present, and my desires are practically
 	inconceivable in the public sphere. There is no recognition that one could desire
 	disability, no move to imagine what such desire could look like.[footnoteRef:15] [15:  Alison Kafer, Feminist, Queer, Crip (Bloomington, IN: Indiana University Press, 2013), 45.] 

Crip futures are shaped as resistance to systems of ableism, practices of eugenics, systemic injustices, and war. Imagining and co-creating crip futures, therefore, is an incarnational imperative. 
This next hymn is not explicitly about singing crip futures into being, however, it picks up on how we are called to imagine a different way of being in the world. Certainly this ties into the idea of the act of worship as rehearsal for God’s kindom. Singing a new world into being ... singing for our lives ... singing for crip futures. We can join with God’s dream of abundant life for bodies oppressed and marginalized, for bodies living on a slant. 
Song: Sing a New World into Being
Slide 38-41 — Sing a New World into Being
Sing a new world into being. Sound a bold and hopeful theme.
Find a tune for silent yearnings. Lend your voice and dare to dream:
Dream a church where all who worship find their lives and loves belong.
Sing a new world into being. Sing as Christ inspires your song! 
Sing a new world into being where each gender, class and race
Brings its rainbow gifts and colors to God’s limitless embrace:
Where the lines that once divided form instead the ties that bind.
Sing a new world into being: risk transforming heart and mind.
Sing a new world into being where the homeless find a home,
Where no children ever hunger but are filled in God’s Shalom:
Where all people work for justice, where all hate and vengeance cease.
Sing a new world into being: raise the harmonies of peace.
Sing a new world into being, join the ancient prophets’ cry
For a time of health and plenty, when all tears have been wiped dry:
When compassion flows like waters, pouring balm for all who grieve,
Sing a new world into being: live the promise you believe!
Slide 42 — Singing a Crip World (Singing on a slant)
To sing a new world into being is not magic. It is practice. It is rehearsal. It is the work of forming communities where bodies can be without the need to be fixed, translated, managed, or made convenient. It is worship that makes room for breath, silence, movement, noise, rest, and surprise.
Slide 43 — The body with wisdom in its bones
Crip wisdom matters in liturgy because worship is never only words on a page or notes on a staff; it is something bodies do together. As Leon de Bruin, Jane Southcott, and Anthea Skinner argue, music making is a human artistic expression and “an essential facet of embodied human agents, each with particular capabilities, inclinations, and motions in time and space.”[footnoteRef:16] To sing on a slant, then, is to recognize that every body brings its own timing, breath, motion, limits, and gifts into the song. Liturgy becomes more faithful when it makes space for these embodied differences rather than treating them as obstacles to overcome. [16:  de Bruin, Southcott, and Skinner, “Provocations and Horizons,” in Disability and Musicking,  https://doi.org/10.5040/9798216198512.0022, 320] 

Crip wisdom also teaches that communities know things through lived, practiced, and shared experience. The choices crip people make in worship — how to move, rest, listen, adapt, participate, or refuse — belong to a “repertoire” of knowledge held within crip and disabled communities, a form of wisdom distinct from textual, archival, or head knowledge.[footnoteRef:17] Singing on a slant means trusting that this embodied repertoire can shape liturgy itself: not as an accommodation added afterward, but as a theological source for imagining worship where bodies are needed to sing, move, dance, and breathe together. [17:  Laurel C. Schneider, Awake to the Moment: An Introduction to Theology (Louisville, KY: Westminster John Knox Press, 2016), 36-37. Diana Taylor, The Archive and the Repertoire: Performing Cultural Memory in the Americas (Durham, NC: Duke University Press, 2003).] 

And this brings us back to the body. Not the body that can always stand, clap, process, hear, remember, or keep time. The bodies we actually have. The body with wisdom in its bones.
Closing Song: Wisdom in My Bones
Slide 44
by Heather Pierson

I’m comin’ home to the wisdom in my bones
In my bones
I’m comin’ home to the wisdom in my bones

I long for rest
I long for peace
I’m comin’ home to the wisdom in my bones
Closing Words
Slide 45 — BENEDICTION: May we sing on a slant
So may we sing on a slant. May we sing with bodies that do not fit every expectation. May we sing with bodies that ache, tremble, rest, rage, remember, and rejoice. May our worship make space for access, honesty, lament, and delight. 
Slide 46 — BENEDICTION: May we sing on a slant (cont.)
And may the Spirit keep tilting us toward the kindom of God — where no body must become someone else to sing away ableism.



